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Before the performance begins, please switch off your mobile phones and all electronic devices to prevent any
sounds or lights that may disturb the performers and other audience members.

Unauthorised photography or recording of any kind is prohibited during the performance.

Photo-taking without affecting others is welcome at curtain calls.

Thank you for your cooperation.
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Resonating « Voices Unleashed presents all of the musical pieces as an integral work, and the following list
does not reflect the performing order.
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Frank Martin A8 5 - 7T (1890 - 1974)
Mass for Double Choir a cappella E &= & 18 B BHH
. Kyrie ZE{# 48
Il. Gloria Yt&828
lIl. Credo 154%
IV. Sanctus EXMELE
V. Agnus Dei RF1E

Johann Sebastian Bach Biff (1685 - 1750)

Well-Tempered Clavier Book I: Prelude and Fugue No. 8 in E-flat minor, BWV 853
Prelude (transcribed to E minor)

(9P ES —m) FE/NGRE /\ri=hEH&HH > BWV 853
Al Z= B (BiR A ER)

Josef Rheinberger 3= {H4& (1839 - 1901)
Mass in A Minor, Op. 197 A /\:iB5@#HER > Op. 197
Credo (transcribed for piano) {{S4X) (MR ME)

Frank Martin &85 - 57T (1890 - 1974)
Eight Preludes for Piano /\ElZ/iZh
No. 1, Grave 5—HiZ=HY > i E&iB4R IS
No. 6, Andantino grazioso /A& > BHAIITIR

Dominic Lam #3& &
Artistic Concept, Music Director & Conductor & « 44408 Ko i518

Jason Liu BE#EzK
Piano $fZ

SingFest Choral Academy B & A& IE£



Thank you for coming to enjoy this performance of
Resonating + Voices Unleashed. SingFest has been
exploring choral theatre as a performance model for
many years, but this is the first time we’ve staged an
immersive, multi-media choral theatre show. | am
extremely grateful to each of you for coming today to
show your support and witness the continued evolution
of SingFest.

Mass is a form of music that has been with me since a
young age. When | was still a baby, my parents had me
baptised as a Catholic. As a child, | accompanied them
every week to attend mass at church; | could recite the
songs we sang there by heart. As a youngster, | only
knew the Cantonese masses of the Hong Kong Diocese.
That was why, when | studied Schubert’s Mass No. 2 in G
Major with The Hong Kong Children’s Choir during my
fourth year of primary school, this first experience with
performing a piece in Latin left an especially deep
impression. After this, my choral journey led me to
continue learning other non-Cantonese masses.

When | studied choral conducting in the United States,
my teacher introduced Frank Martin’s early-career Mass
for Double Choir, and | was instantly hooked.
Unfortunately, the teacher only chose one movement,
Credo, as the performance piece, so | never had the
opportunity to perform the work in its entirety. Over the
years since, | have been discussing the prospect of
performing this piece with SingFest’s Artistic Director,
Patrick Chiu. After he suggested staging the mass with
an alternative performance mode, the idea fermented for
a time before finally being distilled into this performance.

Frank Martin was a very pious Christian, but when he
wrote this mass, he had no intention of publicly
performing it. Since he highly valued the personal,
internal relationship with God, he did not want the public
to appreciate this music purely from an aesthetic
perspective. Precisely because he created this work
without considering the possibility of performance, Mass
for Double Choir is extremely difficult and contains
numerous personal touches. The work explores the rich
musical colours that had been developing up to the 20th
century, while its structure pays homage to Renaissance
polyphony. Perhaps the composer could never have
predicted that the work would be performed for the first
time 37 years after its completion. Nor would he have
predicted that it would be performed continuously
thereafter, until it became considered one of the most
classic works of the choral repertoire.

Frank Martin’s perception of faith, as well as his choices
and process in creating this mass, all deeply inspired the
ideas | aim to explore in this performance. In the course
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of life, are we strictly adhering to our faith or
unconsciously intent on pleasing others? In this era so
undoubtedly full of trials and challenges, how do we face
life’'s ups and downs and still have the courage to hold
onto our faith, even if the road ahead is unclear? How can
we embrace and accept the past and continue moving
forward? As human beings, why do we live?

Like choir, the piano has also been an important friend in
my life. Therefore, | have always pictured this performance
to include various piano elements. In a traditional choral
setting, the piano often takes a collaborator’s role, but
this time it appears outside the texture of the a capella
double choir, in a few solos. Martin truly appreciated
Bach’s works, and Rheinberger was Martin’s shigong, or
master’s master (Martin’s music teacher had studied
organ with Rheinberger), so | particularly chose their
works to intersperse with this mass. Additionally, | chose
excerpts from Pre/udes, which Martin wrote in the more
mature phase of his career. The piano’s appearance in
this programme alludes to the influence of human
relations on life and symbolises a person’s introspection
at different life stages. Thank you to our pianist and
good friend Jason for interpreting the music with

ample humanity.

Not only am | fortunate to fulfil my long-time dream of
conducting this work, but | am also blessed that this
performance team is made up of significant people from
my life. Among them are fellow choral performers from
my youth, past students, comrades from SingFest, and
new friends I’ve met for this performance and with whom
I immediately hit it off. How wonderful to see so many
people I've met at various phases of my life come
together and form new friendships because of art. In this
double chorus arrangement, I’'ve witnessed everyone listen
to each other yet more confidently use their own voices,
bravely uncover different modes of expression in
physical rehearsals, and support each other in discovering
their inner thoughts and emotions. All of these touching
scenes have deeply impressed me as a sign everyone is
continuing to grow and move forward. To every
participant, | am grateful a thousand times over.

| extend my heartfelt thanks to all the partners in the
creative team, each of whom is an artist with depth and
soul. Every time we spoke - no matter if the ideas raised
were implemented or not - every possibility they
explored for the work was a process worth cherishing.
Their imagination of this mass was richer even than my
own, breaking through my many blind spots, inspiring me
to try to enter this work from ever more angles.

At the same time, | am extremely grateful to every
behind-the-scenes personnel, administrator, and colleague
from every department. Without their selfless hard work,
this performance would not have been possible.

Last but not least, | hope everyone is encouraged by
this performance and together feel the power of
voices unleashed.

Translation: Gloria Furness

HER MERABAKRUESETW AL (B
THESHEMBERREROEEERAS)
LAEE 45 51 Hk 128 i P9 B9 1F &R 28 34 12 ULk 578 485
ZHotbsh s MINERTET BIEE ER A
RFHE TR EHMER - WMENHIR - BR
SHPNEZENNARR  IRLEEW A%
FTRAEENKEEC HHEHNSRFTFR
FJasonTTm AMREE ©

BAEAE=HRBLHFFRUBERSFLE
BRELEBRERHREMPEREAN
ANER - tFIEFEEZHZESIELE
BEEBESFEMANBR BRELN
Al —HEENkF -FERECHEE®D
FAREED RN FEMERE—IE
MBILMBEKE BAFNFY BEEKX
KELCBEENRGTERKRRBERKE
BE®ERBCHBE  RERKRIEBEH
ZREBECARANKRESN EEXFRER
RO - —IRNEEE > #R AKX
BB RATITHEIG - HE—(IN2H &
WEDRUA

BEORHEREZRN ST HE > it
BE—(UMEREARENMERNEMK -5
ROENR > Fm RN B EZREATE
T E—EAFRERBOAUEMESZE
REENIBIE o M1 5 5 78 iR &
EEHREEE > RIRADHZEIG R EMEH
HREAUEZERIIALLFam o

REAFFERHBZIUBTRIFAE TR
URKEBEEFINESE  REMAELNM
o IEfFmA G IEF it o

RE BEARMEFIELHFFE —3
R —ERRER T KiES-



| believe there lies powerful life in our voice and body -
a force propelling a sowed seed to germinate, grow vigorously,
break through the soil and, eventually, overcome its constraints.

Please continue to hold on to our beliefs,
despite facing the unknown
and finding your mind and body, from time to time, not as strong as you would wish.

Be convinced that the soil is not a barrier but a shelter for us,
that there’ll be companions offering nourishment

and that fading light will illuminate our way.

There’ll be a time when a seed emerges through the soil and
meets the dawn however distant this future might be.

May we all hold fast to the faith within us.

Translation: James Liu
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Frank Martin ;&&= - 57T (1890-1974)

Mass for Double Choir a cappella ¥ &E £ &8EB M (1922-1926)

I. Kyrie E1i#LE

Il. Gloria F&48
l1l.Credo {548

IV. Sanctus k48
V. Agnus Dei E¥1F

Frank Martin's Mass for Double Choir a capella stands
as a testament to his unique compositional style,
seamlessly blending elements of Renaissance
polyphony with 20th-century harmonies. Born in
Geneva in 1890, Martin displayed early musical promise,
honing his craft at the Geneva Conservatory before
embarking on a prolific career as both composer and
conductor.

Commissioned in 1926 by the Dr. Hermann Scherchen
Foundation in Zurich, the Mass for Double Choir was
initially deemed too formidable to perform and
remained dormant for decades. It was not until 1963
that the piece finally premiered, conducted by Paul
Sacher in Basel, Switzerland, thereby introducing
Martin's magnum opus to the public eye.

Divided into five movements, each segment of the mass
showcases Martin's mastery of choral composition and
his gift for crafting intricate textures. From the ethereal
Kyrie to the rhythmic and vibrant Gloria, the work serves
as a captivating exploration of faith and devotion.

Today, Martin's Mass for Double Choir is revered as one
of his most significant contributions to music,
seamlessly merging the spiritual profundity of the
liturgy with Martin's pioneering musical language. It
epitomizes Martin's enduring legacy as one of the
preeminent composers of the 20th century.
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l. Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Il. Gloria

Gloria in excelsis Deo.

Etin terra pax

hominibus bonae voluntatis.
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te
Gratias agimus tibi

propter magnam gloriam tuam.
Domine Deus, Rex coelestis,
Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.

Domine Deus, Agnus Dei,

Filius Patris.

Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus Sanctus.

Tu solus Dominus.

Tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu

in gloria Dei Patris.

Amen.

l. Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Il. Gloria

Glory to God in the highest.

And on earth peace to all those of good will.

We praise thee. We bless thee.

We worship thee. We glorify thee.

We give thanks to thee

according to thy great glory.

Lord God, Heavenly King,

God the Father almighty.

Lord Jesus Christ, the only begotten Son.
Lord God, Lamb of God,

Son of the Father.

Thou who takest away the sins of the world,
have mercy upon us.

Thou who takest away the sins of the world,
receive our prayer.

Thou who sittest at the right hand of the Father,

have mercy upon us.

For Thou alone art holy.

Thou alone art the Lord.

Thou alone art the most high, Jesus Christ.
With the Holy Spirit

in the glory of God the Father.

Amen.
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I1l. Credo

Credo in unum Deum,

Patrem omnipotentem,

factorem coeli et terrae,
visibilium omnium, et invisibilium.
Etin unum Dominum Jesum Christum,
Filium Dei unigenitum.

Et ex Patre natum ante omnia saecula.
Deum de Deo,

Lumen de lumine,

Deum verum de Deo vero.
Genitum, non factum,
consubstantialem Patri:

per quem omnia facta sunt.

Qui propter nos homines,

et propter nostram salutem
descendit de caelis.

Et incarnatus est de Spiritu Sancto
ex Maria Virgine.

Et homo factus est.

Crucifixus etiam pro nobis sub
Pontio Pilato:

passus, et sepultus est.

Et resurrexit tertia die,

secundum Scripturas.

Et ascendit in caelum:

sedet ad dexteram Patris.

Et iterum venturus est cum gloria,
judicare vivos et mortuos,

cujus regni non erit finis.

Etin Spiritum Sanctum

Dominum, et vivificantem:

qui ex Patre Filioque procedit.

Qui cum Patre, et Filio

simul adoratur et conglorificatur:
qui locutus est per Prophetas.

Et unam, sanctam, catholicam

et apostolicam Ecclesiam.
Confiteor unum baptisma

in remissionem peccatorum.

Et expecto resurrectionem mortuorum.

Et vitam venturi saeculi.
Amen.

I1l. Credo

| believe in one God,

The Father Almighty,

maker of heaven and earth,

and of all things visible and invisible.
And | believe in one Lord, Jesus Christ,
the only begotten Son of God,

born of the Father before all ages.
God from God,

Light from Light,

True God from true God.

Begotten, not made,

of one substance with the Father by
whom all things were made.

Who for us and for our salvation
came down from heaven.

And was incarnate by the Holy Spirit
of the Virgin Mary.

And was made man.

Crucified also for us under

Pontius Pilate,

he suffered, and was buried.

And on the third day he rose again,
according to the Scriptures.

He ascended into heaven and

he sits at the right hand of the Father.
He shall come again

with glory to judge the living and the dead;
and of his kingdom there will be no end.

And | believe in the Holy Spirit,
the Lord and Giver of life,

who proceeds from the Father and the Son
who together with the Father and the Son

is adored and glorified,

who spoke to us through the Prophets.
And | believe in one, holy, catholic

and Apostlic Church.

| confess one baptism

for the remission of sins.

| await the resurrection of the dead, and
the life of the world to come.

Amen.
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IV. Sanctus

Sanctus, Sanctus, Sanctus,

Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.

Hosanna in excelsis.
Benedictus qui venit
in nomine Domini

Hosanna in excelsis.

V. Agnus Dei

Agnus Dei,

qui tollis peccata mundi:

miserere nobis.
Agnus Dei,

qui tollis peccata mundi:

miserere nobis.
Agnus Dei,

qui tollis peccata mundi:

dona nobis pacem.

IV. Sanctus

Holy, Holy, Holy,

Lord God of Hosts.

Heaven and earth are full of thy glory.
Hosanna in the highest.

Blessed is He who comes

in the name of the Lord

Hosanna in the highest.

V. Agnus Dei

Lamb of God,

who takest away the sins of the world,
have mercy upon us.

Lamb of God,

who takest away the sins of the world,
have mercy upon us.

Lamb of God,

who takest away the sins of the world,
grant us peace.
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Dominic Lam

** /A IU\

Dominic Lam is an active musician in Hong Kong.

Dominic is currently the music director of SingFest and
has led the group in performing a wide range of
repertoire under “choral theatre” settings, with notable
works such as Bach’s cantatas /ch habe genug, Laf}t uns
sorgen, laf3t uns wachen, Pergolesi’s Stabat Mater,
Buxtehude’s Membra Jesu Nostri, and David Lang’s The
Little Match Girl Passion among others. Dominic has also
led the group in performing selections of Bach’s St. John
Passion, St. Matthew Passion and Handel’s Messiah in the
form of online lecture series. Under Dominic’s choral
direction, SingFest has performed Bach’s St. Mark Passion
and St. John Passion in the form of “choral theatre” under
the baton of Matthew Halls and Wolfgang Katschner in
Hong Kong and Germany respectively.

Dominic is an alumnus of The Hong Kong Children’s Choir
(HKCC) under the tutelage of Kathy Fok. As a conductor-
pianist of HKCC from 2016-2023, Dominic has toured with
the group to Portugal, Estonia, Finland, Australia and
Thailand performing in concerts and leading open
rehearsals. His other notable projects with HKCC include:
leading the choir as chorus master in 2019 and 2023
Hong Kong Arts Festival performing contemporary opera
Madame White Snake written by Pulitzer Prize winner
Zhou Long, and Les Chant des Enfants des Etoiles written
by internationally renowned composer Unsuk Chin;
performing in ReNew Vision’s production of Ariain 2020;
and appearing as a guest singer in HKCC’s 50th
anniversary original musical King of Singers in 2021.

In addition to his reqular engagements, Dominic has also
been invited as guest clinician in choral workshops and
projects both locally and internationally, including his
collaboration with the Grammy Award-winning tenor Paul
Phoenix, in leading the 1st and 2nd International Boswil
Choral Summer Academy.

Dominic was a part-time lecturer in the Department of
Music of the Hong Kong Baptist University (HKBU) and
the conductor of the HKBU Choir in 2017-2021.

Dominic holds a Master of Music degree in Choral
Conducting from Westminster Choir College, United
States and a Bachelor of Arts Degree in Music from The
Chinese University of Hong Kong. His major mentors
include James Jordan, Joe Miller and Amanda Quist in
conducting; Chan Yuk-bing and Mary Wu in piano;
Christopher Arneson and Apollo Wong in voice; Wong
Kin-yu in organ.
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Kaki Lee graduated from The Hong Kong Academy for
Performing Arts with a Bachelor of Fine Arts (Honours)
degree, majoring in contemporary dance. He was a
full-time dancer at City Contemporary Dance Company
(CCDC) for many years. In addition to being the
co-artistic director of Rice Journey Production, Kaki is
currently a freelance dancer, choreographer, dance
videographer, independent producer and dance teacher.

His recent choreography credits include /-SOLATE, a
choral theatre presented by SingFest, and two works for
Rice Journey Production - The Ant Rangers and Huh? it's
the ant rangers again?!. His video direction credits include
CCDC’s dance research & development platform
“Exploring Movement-Image”, for which he also devised
the concept, and Siu Lung Fung Dance Theater’s Overl/ab.
His independent production, The Valentine Twists, won the
Outstanding Alternative Space Production award at the
Hong Kong Dance Awards 2024.
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Hui Wing-hei
Cheryl
5T 8 B

Hui Wing-hei Cheryl is a computational artist and
musician dedicated to bridging the gap between
music, art, and technology. She is currently an
artist-in-residence at Goldsmiths, University of
London, where she earned a Master's degree in
Computational Arts with distinction. Her bachelor’s
study at the University of Hong Kong and the
master’s study at The Chinese University of Hong
Kong, under the tutelage of James Boznos, Timpani
Principal of the Hong Kong Philharmonic Orchestra,
provided her a solid music foundation and enriched
her compositions that seamlessly blending
traditional and contemporary elements.

Hui's innovative compositions that fused music and
multimedia, have garnered international acclaim
and have been performed by esteemed artists,
including the Hong Kong New Music Ensemble and
cellist Trey Lee. Notable among her achievements is
the co-development of GripBeat, an interactive
musical instrument, which earned her the Venture
Accelerator of King's College in London and a
Soyoye Technology Innovation scholarship.

Hui has expanded her craft into stage design and
visual arts. Her contributions to performances by the
Hong Kong Philharmonic Orchestra and her
collaboration with Politecnico di Milano on interactive
visualization systems for live concerts have solidified
her reputation as a trailblazer in new media art.

Hui’s dedication to creativity and education is
unwavering. As a freelance designer, musician, and
educator, she not only shares her expertise but also
inspires the next generation to explore interdisciplinary
expression. She continues to push artistic boundaries
while fostering the growth of emerging talent.
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Michelle Ng

Michelle Ng is a dedicated musician and theatre
practitioner with a strong focus on stage
management and lighting design. She holds a
solid academic background in the performing
arts, having obtained a Master of Arts degree
from The Chinese University of Hong Kong and
a Bachelor's degree from the University of
Manchester, both specialising in music.

During her time studying at The Hong Kong
Academy for Performing Arts, Michelle actively
participated in a wide array of productions
spanning diverse artistic disciplines, including
music, dance, opera, drama, and experimental
theatre. Her primary areas of expertise lie in
stage management and technical theatre, with a
particular focus on lighting design. Notably,
Michelle has collaborated with esteemed
orchestras such as the Hong Kong Philharmonic
Orchestra and has contributed to numerous Le
French May productions. Presently, as a
freelancer, she focuses on music and selectively
takes on theatre and music-related projects that
enable her to showcase her strength.
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Ainsley So graduated from Royal Central School
of Speech and Drama in United Kingdom,
majoring in Stage and Costume Design. She was
nominated for the Best Costume Design for Ken
Ludwig’s Baskerville: A Sherlock Holmes Mystery by
Chung Ying Theatre Company.

Her recent set and costume design credits include
Chung Ying Theatre Company’s Alive in the
Mortuary; Tang Shu-wing Theatre Studio’s
Shakespeare in Our Time: The Rape of Lucrece;
Trinity Theatre’s Still You and SingFest’s Bach in
Black Box The Thunder Bay.

Her costume design credits include Hong Kong
Repertory Theatre’s Scapin in Jianghu, Chap. 2023;
Hong Kong Dance Company’s Dance Theatre
Womanhood; Chung Ying Theatre Company’s Man of
La Mancha and The Miracles of the Namiya General
Store; Trinity Theatre’s Sweet Dreams, Table for Two
and Dustykid on Stage and the experimental
multimedia production “Lion Dance Theatre” Guan
Yu’s Ride of 1,000 Miles at New Vision Arts Festival.
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Jason Liu

Jason Liu is currently a staff accompanist of
The Hong Kong Academy for Performing Arts
and the Assistant Conductor of The Learners
Chorus. Liu studied piano, cello, and
composition from a young age and he attained
the Fellowship Diploma of Trinity College
London (FTCL) for piano when he was 13 and,
then subsequently, the Licentiate Diploma
(LTCL) for cello. In 2023, he graduated with a
master’s degree in Collaborative Piano from The
Hong Kong Academy for Performing Arts under
the tutelage of Hsu Wei-En, and he is now
studying conducting with Apollo Wong.

His music compositions have been performed
and awarded locally and abroad. Recent works
include several Cantonese choral pieces and
musicals written for various secondary schools
in Hong Kong. He was a chorister of Wiener
Singverein when he underwent his exchange
semester at the Academy of Fine Arts Vienna,
during his time at the University of Hong Kong,
where he attained a Master of Architecture degree.
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Choir &18H |

Soprano &5

Chan Pui-to Cyanne F§;H
Law Tsz-ying ZBIE R

Ma Hang-yi B& 5

Rosella Tang &BfBIZ
Angela Yiu %2

Alto ZIEE
Carmen Bat 25K}
Christy Fong &2
Lee Hoi-yan Z=iEfX
Mandy Yau BR{E1%

Tenor 855

Lau Wing-chung 2/588%

Li Chun-man Jermyn =& X
Carmel Tse #ti0%

Yip Ka-leung Fred EXER

Bass B{ES

Lau Che-lam Edwin ZI1E8&
Daniel Lau 2%

Li Wing-hei Thomas Z=k B
King Wong E#iZ

Choir &2 Il

Soprano =5

Rachel Kwok SRl

Erica Lam A6

Ariel Wong =78

Wong Yuet-lam FE1fiH#

Zee Tin-wan Tabitha R X7

Alto Z{&H

Chin Pui-shan BRI
Ruth Lau 2B
Michelle Ma E—H]
Yip Cheuk-ling EHE

Tenor BEH

Li Cho-shun Jason ZE1H5%
Edmund Poon &FE&
David Wong =X E

Wong Tsz-chun Jason &F &

Bass BEE

Chan Tsz-to FR¥EEHE
Tsang Lok-ki & 44f#
Amos Yip EHtk

Yue Si-jun Alex £ EB18



Artist Concept, Music Director & Conductor
WS SRR R i5iE
Dominic Lam #3& &

Director & Choreographer &8 R4RE
Kaki Lee ZEZ1H

Video Designer $#{&:55t
Hui Wing-hei Cheryl 588

Lighting Designer Y& Y¢3% 5
Michelle Ng 288

Costume Accessory Designer IREEBC {45585
Ainsley So & &:H

Hong Kong Arts Development Council
BRBMRER
Leisure and Cultural Services Department
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Producer E53Y

Bonnie Lam B &

Assistant Producer BhIRESHY
Olivia Tse #i5AI&

Production Manager S {E451E
Yan Fan SEX &

Stage Manager R EE
Yellow Wong E ] E

Deputy Stage Manager I1TEAEE
Mak Wai-yee ZE1&

Assistant Stage Manager B IR AT
Law Wing-chun Z&skE&

Dresser ARZERHIE
Jane Yeung #5#

Stage Crew E&BNIE
Leung Ming-ho Z2$83&

Stage Photo AR R EFE
Moon 9 Image
Maximillian Cheng ZRI&iE
Crystal Mak ZEBEE

Promotional Video B {H#%{&
Video Editing 893% huihongnin FEELE
Camera & huihongnin, Heiness Yeung sFRE \1B&KE

Graphic Design 3%
Winnie Cheung JR5&HH

Cheung Chi-wai IR& &
Janet Yau i EZ
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SingFest

Dedicated to providing the highest quality of
performances and innovative educational opportunities
to connect local singers, instrumentalists, audiences
and donors. Since 2012, under the guidance of
renowned conductor Helmuth Rilling and artistic
director Patrick Chiu, SingFest has launched a series
of widely-acclaimed concerts and choral-related
education programmes for local musicians, teachers,
university and secondary school students as well as
music enthusiasts.

In 2014/15, SingFest as a summer festival expanded
into a year-round programme with the support by the
Arts Capacity Development Funding Scheme by the
Hong Kong SAR Government. SingFest innovative
programming adds theatrical elements into choral
performance in projects such as “BACH 330", “Bach
im Theater”, “Choral Polygon” and “choral:Images”.

Board of Directors EEE K8

Helen Au @R/
Francis Hon 8455
Mak Su-yin ZiHE
Felix Shuen #&2F7&
Eric Yung & &
Lora Chow f&BERE
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hksingfest

SingFest Limited BZESIBEBR AT

(852) 5514 6327
(852) 3011 5410
Email BE info@singfest.hk
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Artistic Planning 2455 2|

Founder & Artistic Director Bl A K E1ii48Es

Patrick Chiu #{A&

Music Director 444888
Dominic Lam &R

Resident Artist EfEZAiTZR
Kenix Tsang EEE

www.singfest.hk
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Hong Kong Arts Development Council

BESBHRERBENEE
SingFest is financially supported by the HKADC

Hong Kong Arts Development Council fully supports freedom of artistic expression.
The views and opinions expressed in this project do not represent the stand of the Council.
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Thank you for attending this SingFest performance.
Please complete the questionnaire. Your feedback will help us to improve.
Thank you!
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